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Optional Subject
45. Modern Yiddish Literature with Prescribed Texts

Candidates must answer three questions, one of which must be chosen from nos. 1-3. Do not make any
one author the principal subject of more than one guestion.

Candidates must write the exact title and the number of their Optional Subject in the space provided for
this purpose in the answer-book.

1. Translate the following passage. How would you characterize the style? What are the key
concepts being discussed here?

Y1 0 90 Ty RNET IR D ANLYEEY yoybbopwiom M

PI13 PINIYYDIN WHANK M3 TWORT DRV YMDOMRTED  pobramnyiimk
TOREP DMK LY YT DEM 20 IR M 7T 1YLyl ovn 1Y TR LT 13
FUOIIWIOY-IRT FIUR DpNE FRIYRDS P ¥ 1BYN PINTYY O3V WY
TRIPIWTWD B PR T SJRWOT WPMIMT B PR TN ™M NIyd
TPFNEP DIZ TP DR PIORBENI TP UM LXA OEN LDPpYRT ywnTmy
WY BIFTINT TR POIIR D00 BIPIYA JANT FIPIMR ORY LPNE — “VITM
M L1 YT M IMITIDYDIRITYND YOYYTINIDPYRD YIVIRVEPRYI VT pAUIX
G107 R OIWWYRLED IPIRIPIR 1T T rondbmp D1V Ty IRI IR L1350 7
FoySTIMoopYRD 5T 1D IYMTARI ST DLWl 1Y UIRAYY DRI 12F? O¥T W
FOR T IYMIDRD DRISWOSTED YIYTIX NIX yRAIIY0 LywsTItv V7 LDRIp
UM B OMIR TRV DX A1BEYPYIRD WHYMWUP WT ND YL R wa
ASEYD JYTYIayATIFYLoONTIOM R JORT ISRIOINI DD AYN PR DMWY

YayhTINDTRrTT PIVIMYAIE 0T U IYDIPONT 1 IR ©Y YYoa . pmuw
SN0
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Z. Translate the following passage and comment on its style. How does the passage reflect the
themes of the work as a whole?

LIVIBOET 11K DPYYBDIVYD

YOUIE WPNYOTIND YT P DORA LB WEIRD T IR M
B DV RDIVD AN LAY DB DYV YSINIMEIYDMIE M Bk
YIND RO R DD DT IR DY WRINI YT AR S0
T AR POR DM — DRD P DD bY) Yo DM YPWYs
RO LBYTI B OYeoyeRd v, bayna Sepd empIgp
I — LBYD MY DD W R IINAYY MR R BED MYDIKND
SUPOYDIRY,, T IR DY) YISYT DRI VIO AMK WK B
TP ONND R ODED TIPIROD PR IR DIWDYDYNY YOYDYVI R )
LD BOY NK DIP? P DT LBYD YV T BB IV R M
IYID N [YDETYY DR “erOVBRD, DYT VI LAVTD YT UK
B IVORDYIDME DYIR 'R DR VOV U PR O DY B
WD ANMR BERNYI DET — DI PR M LU WIYTRTID
POVDYA B MY OV Y25 ORT IVIVIYI R0 IR “pphroigy Y.
MIE R O IED'D DR OVIRDYIOMR DR DIR RO paRne
IWNDYI VD OB IRD IYIWNY N YIODY PHORSD V1T R
JMEen

3. Translate the following passage and identify the characters. Comment on the imagery employed
in the discussion and on the importance of its theme for the work as a whole.

AT PR DYBTEI DPYIX ND AT T U7 R ooy :1En
N ABRYY YT BYOE T 1D 10VM .mnwl yayhwoivh BRCIPIIM M oM
FUNT ¥ PR I YT P01 T X MK O 12V DR T
MR BRY JBT R DPYIMIPIBY LTI YT DN D YT M3 DYEN
TN 1E BORNAVA LTI YD TRI OYD YOPRYDHA & AMWTIE J¥ DO K
o IYPPYINTNT R K OTEI YIWTE IK U9 P OAMK Doy ONT X
P PR CPIRDT PYR TV YT DK WIRNT PRE 1M MMT YT DR
SFPM PRR —

T80 8 AU YT THY VR AIET YW DEn i vpayn

B (ubEA ARnbh 1P LUNI MWD Q0T DT ) Jrow) :1En
PIWLT & PR 7982 Dby TRl BN LT IIYOYI0MH IR LT 3T
JI00EP YODIE NP WINYP YD BETEEM yBYITETIY IR M M
SET TR PR OIE MK GRME TR NP T3 T wenhonR 1ve KT Mg
<o TUTIP W 1203

TOET DR TYIEN N0 TN PR TP (OODTHRINED) @ Npapn
<« BMPYSIT NIB PAD X TT PR DED JDRTEI DEA DEY 0¥ LYOR S 1IN
I RINE-RID0 *T WD LX) BTN IDEWRI bEA T NPy

LE1 TR TIDETEI ONECRIDY0 YT BEA M DR R

4. Either, In what sense, if any, can An-ski's Dibek be described as a mystical work?
Or, Is the Dibek a vehicle for social or moral criticism of the life and customs that are portrayed?
5. Either, How would you characterize Borokhov's approach to Yiddish? Contrast it with any

other view with which you are familiar.
Or, What is the logic of Borokhov's position? What was he reacting against?
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